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ICA: BACKGROUND, 
HISTORY, AND 
LOCATION 

• Two  lo c a t io ns: IC A 
Se a p o rt  a nd  Wa te rshe d  
(a c ro ss the  ha rb o r, Ea st  
Bo sto n)

• Bo sto n wa s o nc e  a  
c e nte r fo r Ne w 
Eng la nd ' s At la nt ic  sla ve  
t ra d e  

• muse um g ro und s 
the mse lve s ha ve  histo ry o f 
d isp la c e me nt: o nc e  ho me  
to  ma ny t rib e s, inc lud ing  
the  Ma sa c huse t t , Nip muc , 
a nd  Wa mp a no a g

• Ea rly 20 th c e ntury: 
Ea st  Bo sto n wa s 
c o mp o se d  o f 
p rima rily Irish a nd  
Ita lia n immig ra nts



BOSTON 
TODAY
• Immig ra nts fro m Ea st  

Bo sto n to d a y a re  la rg e ly 
fro m C e ntra l a nd  So uth 
Ame ric a  

• Ha lf o f Ea st- Bo sto n 
re sid e nts a re  immig ra nts

• To p  c o untrie s o f o rig in in 
Bo sto n a s a  who le  a re  
C hina , Do minic a n 
Re p ub lic , a nd  Ha it i



WARSAN SHIRE

• So ma li Brit ish write r a nd  p o e t  b o rn in 
Na iro b i a nd  ra ise d  in Lo nd o n. 

• Awa rd - winning  p o e t , mult ip le  a c c o la d e s
• Wro te  the  p o e try fo r the  visua l a lb um 

"Le mo na d e " a nd  "Bla c k Is King " in 
c o lla b o ra t io n with Be yo nc é .

HOME

no one leaves home unless
home is the mouth of a shark.

you only run for the border
when you see the whole city 

running as well.

your neighbors running faster than you 
the boy you went to school with

who kissed you dizzy behind 
the old tin factory

is holding a gun bigger than his body
you only leave home

when home won’t let you stay.



HOME

... you must und e rsta nd , no one  p uts the ir 
child re n in a  b oa t

unle ss the  wa te r is sa fe r tha n the  la nd ...

... a nd  one  would  le a ve  home  
unle ss home  te lls you to 

le a ve  wha t you could  not b e hind , 
e ve n if it's huma n.

no one  le a ve s home  until home  
is a  d a mp  voice  in your e a r sa ying
le a ve , run now, I d on't know wha t 

I've  b e come . 

no one  le a ve s home  unle ss
home  is the  mouth of a  sha rk.

you only run for the  b ord e r
whe n you se e  the  whole  c ity 

running  a s we ll.

your ne ig hb ors running  fa ste r tha n you 
the  b oy you we nt to school with

who kisse d  you d izzy b e hind  
the  old  tin fa c tory

is hold ing  a  g un b ig g e r tha n his b od y
you only le a ve  home

whe n home  won’t le t you sta y...



MONA 
HATOUM

Mo na  Ha to um, "Exo d us II", 20 0 2. 
C o mp re sse d  c a rd , le a the r, me ta l, huma n ha ir, a nd  b e e swa x

• Brit ish Pa le st inia n b o rn in Le b a no n 
• Una b le  to  re turn ho me  d uring  Le b a no n' s c ivil 

wa r 
• Do e sn' t  usua lly sub sc rib e  to  a ny no t io n o f 

id e nt ity, inc lud ing  he r o wn 

Exo d us II 
• the me s o f d e p a rture  
• unc o mfo rta b le ne ss 
• sto ry o f Exo d us 
• se p a ra t io n







REENA SAINI 
KALLAT 
• Mumb a i- b a se d  a rt ist

Wo ve n C hro nic le
• e le c tric  wire  a nd  a ud ito ry 

d e vic e s
• p la y b e twe e n line  a nd  

te rrito ry 
• p urp o se ly c o nfusing  p a t te rns 
• line s a re  no t  na tura l e nt it ie s, 

ra the r p o lit ic a l 
• b a se d  o n re se a rc h in 

c o nte mp o ra ry p a t te rns in 
c o nte mp o ra ry t ra d e  a nd  
mig ra t io n

Re e na  Sa ini Ka lla t , "Wo ve n C hro nic le ," 20 11- 16
c irc uit  b o a rd s, sp e a ke rs, e le c t ric a l wire s, a nd  fit t ing s; sing le - c ha nne l a ud io  so und
a p p o x. 11 x 38 ft





RICHARD 
MISRAC H

• Lo s Ang e le s a nd  Be rke le y, C A

Art ifa c ts fo und  fro m 
C a lifo rnia  to  Te xa s 
b e twe e n 20 13  a nd  20 15

• p ho to g ra p he d  a nd  c o lle c te d  
o b je c ts to  b e  se nt  to  a  music ia n 
who  wa s ma king  inst rume nts using  
the  p ie c e s

• "Bo rd e r C a nto s" se rie s 
• wa yfind ing  to o ls 
• fo re nsic  g rid  



Art ifa c ts fo und  fro m C a lifo rnia  to  Te xa s b e twe e n 20 13  a nd  20 15
Arte fa c to s e nc ro ntra d o s C a lifo rnia  y Te xa s d e  20 12 a  20 15
six p a rts 



Art ifa c ts fo und  fro m C a lifo rnia  to  Te xa s b e twe e n 20 13  a nd  20 15
Arte fa c to s e nc ro ntra d o s C a lifo rnia  y Te xa s d e  20 12 a  20 15
six p a rts 



CAMILO
ONTIVEROS

• C a me  to  the  Unite d  Sta te s fro m Me xic o  
a s a  te e na g e r 

• Ba se d  in So C a l

Te mp o ra ry Sto ra g e
• J ua n Ma nue l Mo nte s 
• Re fle c t io n o f the  a rt ist ' s o wn 

e xp e rie nc e  
• t ra nsit  a nd  "p re c a rity o f 

immig ra nts, b o th d o c ume nte d  a nd  
und o c ume nte d " (O ntive ro s)

• the me s o f e xile  a nd  mo ve me nt







DO HO SUH
• Se o ul, Ko re a
• Live s a nd  wo rks in Se o ul, Lo nd o n, a nd  NYC

His Wo rk:
• fa b ric  sc ulp ture s tha t  a re  to  sc a le
• re p lic a s o f the  p la c e s he  ha s c a lle d  ho me  
• thin p o lye ste r fa b ric s o r silk, ha nd - se wn 

using  a  t ra d it io na l Ko re a n se wing  me tho d
• a t ta c hme nt  o f me mo rie s to  p hysic a l 

sp a c e
• le ss a b o ut  p re se rving  the  a rt ifa c t  o f ho me  

b ut  ra the r a b o ut  the  fe e ling  o f visit ing  
o nc e - fa milia r sp a c e s 



Do  Ho  Suh, "Hub - 1, Entra nc e , 26 0 - 7, Sung b o o k- Do ng , Sung b o o - Ku, Se o ul Ko re a " 
20 18
Po lye ste r fa b ric  a nd  sta inle ss ste e l



Do  Ho  Suh, "Hub - 2, Bre a kfa st  C o rne r, 26 0 - 7, Sung b o o k- Do ng , Sung b o o - Ku, Se o ul 
Ko re a " 20 18
Po lye ste r fa b ric  a nd  sta inle ss ste e l



FINAL COMMENTS/QUESTIONS 
• the me s o f b o th c o mfo rt  a nd  unc o mfo rta b ility
• Huma nity in the  ina nima te  
• d id n' t  to uc h up o n the  vio le nc e  tha t  na t io ns ha ve  p e rp e tua te d  a g a inst  

a sylum- se e ke rs a nd  re fug e e s

• Ho w d o e s the  d e finit io n o f "ho me " va ry a c ro ss c ulture s a nd  c o nte xts?

• C a n "ho me " e ve r b e  fo und  if o ne  is fo rc ib ly mo ve d ?
• Ho w d o  yo u a p p ly "ho me " to  yo ur o wn live s?
• Ho w c a n o ne  find  "ho me "?

• Ho w d o  we  ho ld  na t io ns a c c o unta b le  fo r a nt i-
immig ra t io n p o lic ie s thro ug h a rt?  Is it  e ffe c t ive ?
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